
14. Lecture 14: The Future of British Literature 

Duration: 3 hours  

 

Operational Objectives 

By the end of this lecture, students will be able to: 

1. Identify key thematic and formal trends in 21st-century British literature, such as 

autofiction, speculative fiction, cli-fi, and digital literature.  

2. Describe how contemporary British authors respond to cultural crises including post-

Brexit identity, climate change, racial justice, and digital alienation.  

3. Analyze the relationship between literary form and political content in works that 

challenge traditional narratives of Britishness and literary authority.  

4. Evaluate how literary innovation reflects or critiques broader shifts in society, technology, 

and global connectivity.  

5. Integrate various literary and theoretical viewpoints to evaluate the ways in which British 

literature is developing as a vehicle for speculative imagination and social commentary.  

6. Reflect on the role of the writer and reader in imagining ethical futures and the 

significance of literature as a cultural force in an age of transformation. 

 

Introduction 

 As we move deeper into the 21st century, British literature finds itself in a moment of 

profound transformation. Traditional literary categories; realism, the novel, the national canon 

are being rethought in light of global upheavals, technological innovation, and shifting socio-

political realities. The once-dominant narratives of British identity, history, and culture are now 

challenged by a multiplicity of new voices, forms, and themes that reflect the fluid, fragmented, 

and contested nature of contemporary experience. 



 This lecture examines how British literature is responding to, and helping us make sense 

of urgent questions of our time: How is fiction adapting to ecological crisis, digital culture, racial 

reckoning, and global migration? What role can storytelling play in an era of disinformation, 

dislocation, and rapid change? What happens to literature when national borders become porous, 

and when linguistic and cultural diversity reshapes the very notion of "Britishness"? 

 We will explore how emerging authors are experimenting with form, blurring genre 

boundaries, and centering marginalized perspectives to craft narratives that are as diverse and 

unstable as the world they reflect. Through selected short stories and essays, this lecture invites 

students to consider literature not merely as a mirror of contemporary Britain but as a critical and 

imaginative space for rethinking the future; its anxieties, its hopes, and its unrealized 

possibilities. In reading the literary present, we ask: What is the future of British literature, and 

what futures does British literature make imaginable? 

Part I. Reimagining Britishness in a Changing World 

 The 21st century has witnessed the profound unraveling of traditional conceptions of 

"Britishness" as fixed, homogenous, and historically continuous. Amid the socio-political 

upheaval of Brexit, the resurgence of anti-immigrant sentiment, and increasing calls for 

decolonization, literature has emerged as a vital space to re-express and reimagine the idea of the 

nation. Writers respond not only to shifting demographics but also to a crisis of meaning 

surrounding British cultural identity, where nostalgia, exclusion, and pluralism collide. 

14.1 Post-Brexit Literary Landscapes: Nationalism, Fragmentation, and Memory 

 The 2016 Brexit referendum fractured public discourse around nationality, citizenship, 

and belonging. British literature, particularly that written in its immediate aftermath, became a 

site of mourning, satire, critique, and speculation. Ali Smith’s Autumn (2016) is often hailed as 

the first “Brexit novel,” but it is less about the event than the affective and historical anxieties it 

unleashed. The novel opens with the disorientation of time itself: “It was the worst of times, it 

was the worst of times. Again. That’s the thing about things. They fall apart, always have, always 

will, it’s in their nature” (Smith 1). Here, Smith paraphrases and inverts Dickens to signal not 

progress but entropy. Brexit, in her hands, is not merely political; it is an ontological rupture, a 

breakdown in national narrative coherence. The fragmented, nonlinear structure of the Seasonal 



Quartet enacts the temporal dislocation experienced by many in Britain, where past certainties 

have collapsed and future orientation is uncertain. 

 According to Stuart Hall, national identities are constructed “through the marking of 

difference and exclusion, not pure similarity” (“The Question of Cultural Identity” 613). Brexit, 

driven in part by nostalgia for a racially and culturally homogeneous Britain, exemplifies this 

exclusionary logic. Yet Smith counters this by writing across time periods, across cultural 

divides, insisting on a literary ethics of interconnection. 

 Smith’s use of Elisabeth, a young art historian, and her elderly friend Daniel, a refugee 

from Nazi Europe, becomes a symbolic act of transgenerational dialogue, a narrative refusal of 

isolationism. Literature thus becomes a way of remembering forward, to borrow a term from 

Paul Gilroy’s Postcolonial Melancholia (2005), where the past is not glorified but interrogated. 

14.2 Contemporary Multiculturalism: Polyphony and Plural Belonging 

 Alongside this national fragmentation, British literature has increasingly embraced a 

polyphonic and multicultural aesthetic, where Britishness is not erased but multiplied. 

Bernardine Evaristo’s Girl, Woman, Other (2019) is emblematic of this shift. The novel presents 

twelve overlapping narratives of Black British women and nonbinary characters, mapping a 

collective identity that transcends traditional boundaries of race, gender, and class. 

 Significantly, Evaristo eschews conventional punctuation and capitalization to break from 

literary tradition and hegemonic linguistic norms, reflecting both the marginalization of her 

characters and their creative defiance. The text flows in free, poetic rhythm, refusing the 

syntactic rules of whiteness and patriarchy. As one character, Morgan, reflects: “the category is 

woman, and every woman belongs to it. but she didn’t want to belong. she wanted to escape” 

(Evaristo 354). 

 The novel challenges national mythologies of inclusion, revealing how diversity in 

Britain is often superficial or conditional. As critic Michelle Kelly notes, Evaristo’s polyphony 

functions as “a counter-archive,” resisting dominant narratives and offering a bottom-up 

reconstruction of national culture (Kelly 204). 



 Evaristo is not alone. Authors such as Kamila Shamsie (Home Fire), Nikesh Shukla 

(Coconut Unlimited), and Warsan Shire (poetry in Teaching My Mother How to Give Birth) 

exemplify the trend of diasporic narrativization, in which personal identity intersects with global 

histories of empire, displacement, and resistance. Their work deconstructs the binary of British 

vs. Other, instead offering a transcultural space where hybridity is not anomaly but norm. 

 

14.3 Counter-Narratives and the Decolonial Imperative 

 Another dimension of this reimagining lies in the growing imperative to decolonize 

British literature, not only in content but in form, language, and institution. Writers are actively 

contesting the historical erasure of colonized peoples in the literary canon and national 

consciousness. 

 This decolonial movement finds expression in anthologies like The Good Immigrant 

(2016), edited by Nikesh Shukla. In these essays, writers speak candidly about racialization, 

tokenism, and the pressure to perform a palatable version of identity for white Britain. As Reni 

Eddo-Lodge asserts, “White privilege is a manipulative, suffocating blanket of power that 

envelops everything we know” (Shukla 40). These voices insist that the future of British 

literature must be not only inclusive but structurally self-critical. 

 Moreover, the call to decolonize is linked to language politics. Many contemporary 

authors are inserting non-English words, idioms, and oral traditions into their prose; not as exotic 

decoration but as linguistic resistance. This challenges what Ngũgĩ wa Thiong’o once termed the 

“imperialism of language” and asserts the right to self-expression beyond the confines of 

colonial grammar. 

 Thus, the transformation of British literature is not cosmetic; it is ontological, reworking 

the very idea of what literature is, who gets to speak, and who constitutes the imagined 

community of Britain. 

Part II: Formal Experimentation and Literary Innovation 

 The future of British literature is not only thematic but formally innovative. As traditional 

notions of narrative realism are increasingly questioned, authors are experimenting with form, 



genre, and media to reflect the complexity, precarity, and fragmentation of contemporary life. 

This shift is deeply rooted in changes to the socio-technological fabric of the 21st century, where 

digital culture, multimedia expression, and a growing distrust of narrative closure influence how 

stories are written, read, and circulated. 

14.4 Autofiction and the Shifting Boundaries of Self and Story 

 One of the most prominent formal developments in 21st-century British literature is the 

rise of autofiction; a hybrid mode that blurs the line between autobiography and fiction. In 

autofiction, the author is present but unstable, often constructing a persona that resists clear 

narrative containment. British writers such as Rachel Cusk and Deborah Levy exemplify this 

trend, positioning autofiction not as confession, but as a philosophical investigation into 

subjectivity, authorship, and relationality. 

 Rachel Cusk’s Outline (2014), the first in her celebrated trilogy, dismantles traditional 

character development. The narrator, Faye, has no psychological interiority in the conventional 

sense. Instead, she is defined by her receptivity: “I did not, any longer, want to persuade anyone 

of anything” (Cusk 3). This withdrawal is a deliberate narrative strategy that turns attention 

outward, to the voices and stories of others. The novel is constructed as a series of dialogues, 

positioning the narrator as a passive vessel. 

 Critic Lauren Elkin argues that Cusk's form reflects a “post-authentic” literary climate, 

where identity is performative rather than fixed, and truth emerges in fragments, not confessions 

(Elkin 42). In this way, autofiction mirrors a broader cultural condition marked by self-

surveillance, curated digital identities, and a rejection of universalism. 

 Deborah Levy’s Things I Don’t Want to Know (2013) and The Cost of Living (2018) take 

a more explicitly political approach to autofiction. Levy intertwines personal memory with 

literary and feminist theory, crafting a narrative that challenges gendered constraints on 

authorship. As she declares: “To become a writer, I had to learn to interrupt, to speak up, to speak 

a little louder, and then louder, and then to just speak in my own voice” (Cost 37). Here, 

autofiction becomes a tool of resistance and reclamation, particularly for women and 

marginalized voices long silenced in the literary sphere. 

 



14.5 Genre Hybridity: Poetry, Photography, and the Visual Turn 

 A defining feature of contemporary British literature is the increasing fusion of literary 

and visual forms. Books such as Caleb Femi’s Poor (2020) exemplify this trend by combining 

poetry with photography and autobiographical fragments to reflect on Black youth, masculinity, 

and urban space in South London. Femi’s poetry resists conventional lyricism; it is 

conversational, often disrupted by photographs that document the lived realities of its subjects. 

 This multimodal approach reflects what N. Katherine Hayles describes as “media 

convergence,” where the boundaries between textual and visual art collapse into a digitally 

mediated aesthetic (Hayles 21). In Poor, the personal becomes political through form. For 

instance, the poem “Thirteen” juxtaposes an elegy for a lost friend with a photo of young boys in 

tracksuits on a street corner; a haunting reminder of systemic neglect. 

 This kind of formal hybridity serves not only an artistic function but also an ethical one: 

it resists the commodification of trauma by offering complex, multidimensional representations. 

As Femi notes, his aim is not to romanticize or pathologize his community but to “place it within 

the lineage of British poetic and cultural expression” (Femi, Interview). 

 Other writers such as Kayo Chingonyi (Kumukanda, 2017) and Selina Nwulu (The 

Secrets I Let Slip, 2015) also incorporate music, oral rhythm, and performance into their poetry, 

continuing a long tradition of Afro-diasporic innovation that challenges Western literary norms. 

14.5 Platform Literature: Digital Poetics and the New Literacies 

 Digital technology is not merely a backdrop to literature; it is reshaping its modes of 

production, distribution, and consumption. Platforms such as Twitter, Instagram, and TikTok 

have given rise to micro-literatures, interactive storytelling, and performative reading cultures. 

This democratization, while controversial in literary circles, reflects evolving cognitive and 

cultural habits shaped by digital life. 

 Authors like Yrsa Daley-Ward, who gained prominence through Instagram poetry, are 

both celebrated and critiqued for their use of accessible language and fragmentary style. Her 

collection Bone (2017) began as social media posts and became a widely circulated book. 



Though her work has been dismissed as “non-literary” by some traditionalists, it is undeniably 

influential, particularly among younger, globalized readers. 

 According to media theorist Lev Manovich, the digital age has ushered in “a shift from 

narrative to database”; a logic of modularity and curation rather than linearity and causality 

(Manovich 218). This shift is evident in how readers now consume texts; through feeds, tags, and 

hyperlinks. Contemporary literature increasingly reflects this logic, fragmenting narrative into 

moments, voices, or image-text combinations. 

 The future of British literature, therefore, lies not in abandoning the book, but in 

redefining what literature can be: printed or performed, poetic or pictorial, authored by 

individuals or collectives, crafted in silence or born online. 

Part III. Themes of Crisis, Justice, and Speculation 

 Contemporary British literature is deeply entangled with the multiple, overlapping crises 

that define the 21st century. These include the climate emergency, racial injustice, technological 

alienation, and the precarity of the neoliberal present. Writers are no longer mere chroniclers of 

crisis; they are architects of speculative futures, crafting narratives that critique, resist, and 

imagine beyond the dominant orders of politics, culture, and ecology. The literary future is 

shaped not only by what is said, but how, by whom, and toward what ends. 

14.6 Climate Fiction (Cli-Fi): Imagining the Anthropocene 

 One of the most urgent thematic developments in recent British literature is the rise of 

climate fiction, or cli-fi, which explores the emotional, ethical, and existential dimensions of the 

ecological crisis. Far from offering didactic warnings, cli-fi novels frequently disrupt narrative 

convention in order to reflect the nonlinear, unpredictable, and systemic nature of environmental 

collapse. 

 In Max Porter’s Lanny (2019), the pastoral English village becomes an uncanny space 

haunted by Dead Papa Toothwort, an earth-spirit who listens to the layered voices of the town. 

This poly-vocalism is typographically represented through scattered text, suggesting a world of 

interconnected noise, memory, and decay, “slipping between them I know this one I smell her I 

see the white of her eye I know her ghosts I have borrowed her boy” (Porter 39). 



 The breakdown of formal coherence parallels the ecological breakdown the novel 

mourns. As scholar Timothy Clark argues, such texts participate in a new form of narrative ethics 

“that resists closure and foregrounds the slow violence of the Anthropocene” (Clark 152). British 

cli-fi thus reconceives time, subjectivity, and place, asking readers to reckon with the future as 

already unfolding. 

 

 

14.7 Racial Justice and the Postcolonial Present 

 The resurgence of racial justice movements in Britain; galvanized by Black Lives Matter, 

the Windrush scandal, and decolonization campaigns has given rise to literary works that 

foreground historical redress, cultural hybridity, and structural critique. Unlike earlier 

multicultural narratives that emphasized assimilation, 21st-century texts often confront the 

colonial foundations of British modernity and call for systemic transformation. 

 Bernardine Evaristo’s Girl, Woman, Other is again illustrative here. The character Yazz, a 

second-generation university student, embodies generational tensions around race and privilege. 

Her assumption that her mother’s struggles are outdated is met with sharp intergenerational 

resistance: “she had the nerve to call Amma’s activism ancient history... as if her comfort wasn’t 

built on it” (Evaristo 275). Such scenes resist historical amnesia and assert that racial inequality 

in Britain is not a past injustice but an ongoing structure. Evaristo’s form; nonlinear, 

decapitalized, and intersectional serves as a critique of the literary and national canon itself. 

 Likewise, The Good Immigrant (ed. Nikesh Shukla, 2016) functions as a counter-

narrative anthology, where writers articulate their experiences of being positioned as 

permanently foreign. In Reni Eddo-Lodge’s essay “Forming Blackness Through a Screen,” she 

reflects on the absence of Black British stories in her youth and the psychic toll of never being 

reflected in literature, “I didn’t really see myself on the page until I began to read things by 

people like me” (Shukla 71). These texts reject tokenism and instead demand structural 

inclusion; in publishing, education, and national storytelling. In doing so, they perform the 

decolonial labor of expanding the archive of Britishness. 



14.8 Speculative Literature and Alternative Futures 

 Beyond responding to crisis, many contemporary British writers are turning to 

speculative, surreal, or dystopian forms to reimagine the future. Speculative fiction, long 

marginalized in academic literary circles, is now embraced as a genre capable of articulating the 

otherwise; possibilities, fears, and transformations that realist fiction struggles to contain. 

 Eliza Clark’s Boy Parts (2020) is a grotesque, satirical thriller that critiques both the 

commodification of female identity and the toxicity of digital performance culture. The narrator, 

Irina, is both predator and victim; a photographer who exploits men while being consumed by 

online validation. Her narrative is unstable, intrusive, and unreliable, mirroring the fragmented 

affect of internet culture. Critics have praised the novel’s ability to navigate “a post-#MeToo 

landscape with disturbing clarity and literary audacity” (Chambers 89). 

 Speculative fiction also flourishes in poetry. Raymond Antrobus, a Deaf British-Jamaican 

poet, incorporates BSL (British Sign Language), phonetic disruption, and redacted text in his 

collections, notably The Perseverance (2018), to explore epistemic exclusion and sonic identity. 

His poem “Dear Hearing World” begins, “I have left Earth in search of an audible God / I do not 

trust the sound of yours” (Antrobus 15). Here, speculative poetics becomes a form of existential 

resistance to normativity; linguistic, bodily, cultural. His work exemplifies how speculative 

forms can amplify marginal voices and call into being new modes of knowing and being. 

14.9 The Writer as Cultural Futurist 

 Contemporary British authors are increasingly assuming the role of cultural futurists; 

those who do not merely reflect society but participate in projecting its futures. In a world 

saturated with data, misinformation, and despair, literature offers the slow thinking needed to 

reimagine collective life. The shift toward speculative, hybrid, and radical narrative forms 

reflects what Fredric Jameson famously argued: “It is easier to imagine the end of the world than 

the end of capitalism” (Jameson 76). Yet writers push against this impossibility; not to offer 

utopias, but to open spaces of futurity. 

 These literary futures are not necessarily optimistic. They are often critical, conflicted, 

fragmented. But they remain vital. As Kamila Shamsie argues, “The role of the writer in the 21st 

century is not to give answers, but to help us ask better questions” (Shamsie, Lecture). The future 



of British literature, then, lies in its capacity to reframe the terms of engagement: with history, 

with justice, with each other. 

 The literature of 21st-century Britain is marked by its deep entanglement with crisis, but 

it is not resigned to catastrophe. Rather, it leverages form, voice, and imagination to construct 

alternative horizons. Whether confronting climate collapse, structural racism, or existential 

uncertainty, British literature is increasingly speculative, intersectional, and insurgent. It 

demands that we not only witness the world, but also imagine it otherwise. 

Conclusion 

 British literature in the 21st century occupies a space of radical transformation. In a world 

marked by cultural fragmentation, digital saturation, ecological precarity, and social unrest, 

literature has become an increasingly vital medium for confronting uncertainty, interrogating 

inherited narratives, and imagining alternative futures. No longer tethered solely to the traditional 

canon, contemporary British writing resists singular definitions of form, genre, identity, and 

nation. Instead, it thrives through its multiplicity of voices, of perspectives, of experimental 

techniques. 

 What emerges is a literature that is at once self-reflexive and globally attuned. Writers 

engage with questions of race, gender, environment, and technology not merely as thematic 

concerns but as structural imperatives, shaping the very language and architecture of the text. 

Autofiction, hybrid forms, platform storytelling, and speculative fiction signal a future where 

literary boundaries are porous and continuously redefined. These aesthetic innovations are not 

escapist responses but deliberate strategies for making sense of and resisting the disorientation of 

the present. 

 Equally, contemporary British literature challenges the assumptions of cultural coherence 

and historical continuity. It reopens national narratives to scrutiny, decentering dominant voices 

in favor of multivocal, diasporic, and intersectional expressions of British experience. This 

literary evolution does not erase the past but recontextualizes it, demanding that we rethink the 

nation as a space of overlapping identities and unsettled histories. 

 At its most urgent, literature becomes a method of survival and speculation; a form of 

“critical futurism” that not only represents the crises of our time but gestures toward other ways 



of being, knowing, and imagining. As the boundaries between the real and the virtual, the local 

and the global, the past and the yet-to-come continue to blur, British literature positions itself not 

as a relic of national tradition but as a living, adaptive, and generative force. 

 In the final analysis, the future of British literature is not simply about anticipating the 

next great novel or dominant theme. It is about cultivating a literary sensibility attuned to 

disruption, open to change, and capable of articulating the inchoate complexities of our shared, 

uncertain future. As readers, scholars, and writers, our task is not only to follow where literature 

goes, but to ask why it goes there and what it makes newly imaginable along the way. 

14.10 Evaluation Task: Critical-Creative Futures Portfolio 

Description: 

Each student will design and submit a portfolio project that responds to the key question: 

"What might British literature look like ten, twenty, or fifty years from now, and why?" 

The portfolio must include both critical analysis and creative response, organized into the 

following components: 

Component 1: Critical Essay (1,500–2,000 words) 

Write an academic essay exploring a key trend in contemporary British literature; such as 

autofiction, decolonial writing, digital forms, speculative fiction, or cli-fi. Choose at least two 

works (from lecture readings or your own research) and discuss: 

• How these texts reflect or critique current cultural, political, or ecological concerns 

• The formal or stylistic innovations used by the authors 

• What these innovations suggest about the future of literature in Britain 

• Use proper MLA 9th edition citations 

Component 2: Creative Response (1–3 pages or multimedia equivalent) 

Produce a short creative piece that imagines a future literary voice, form, or world. This could 

be: 



• A short story, poem, or monologue set in the near or distant future 

• A speculative excerpt of a novel from a future British writer 

• A hybrid digital piece (e.g., an Instagram poem thread, interactive fiction, or a zine) 

It should reflect an awareness of the literary trends discussed and include a 100–200-word artist’s 

statement explaining your creative choices. 

Component 3: Reflective Commentary (500–700 words) 

Reflect on the connections between your critical and creative work. Consider: 

• How the ideas from the lecture informed your understanding of literature’s future 

• What challenges you faced in blending critical and creative thinking 

• How your work contributes to a reimagining of British literature 
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