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Lecture 4
Modernist Aspects and Literary Devices in Heart of Darkness
1. Narrator 
Use of subjective narration. He rejected the narrative omniscience. 
· Narrator is introspective and uncertain about the meaning of his narrative. 
· Marlow doesn't know and doesn't pretend to know.
2. Fragmentation 
· Marlow does not tell his story in strictly chronological order.  His storytelling method seems to be structured by the flow of his memory.
· Narrative structure is untraditional, discontinuous, and fragmented. 
3. Stream of Consciousness
	· Emphasis is placed not on the story’s plot, but on the narrator's perceptions


4. Pessimism 
5. No clear climax and no resolution (open ending)
6. Irony 
7. The Role of the Reader
The novel's ambiguity and fascinating complexity opens a new science for reader while reading.
· Different interpretations:
· Some feel the novel is an attack on colonialist ideology. 
· Others feel the novel celebrates and defends colonialism and racism. (See Conrad as a vindication of imperialism). 
· Some see Kurtz as the embodiment of all the evil and horror of capitalist society. 
· Others view him as a portrayal of one man's journey into the primitive unconscious where one must confront one's own inner darkness. 
· Still others see it as a modern journey, quest perhaps with an anti-hero rather than a hero, deals with issues of the day. 
Conrad leaves some sentences without ending for the reader to fill the blanks.
8. Psychological Depth
· Marlow’s descent upriver mirrors a psychological descent into human darkness.
· Kurt's insanity either due to imperialism or Africa.
9. Language and Style
Complex and Symbolic Language
Ambiguity and Uncertainty
10. Modernist Themes
· Good vs. evil 
· Dark side of humanity and the world. 
· Violence and racism.
· Civilization through exploitation or civilization vs. savagery.
· Alienation: Marlow cannot fully connect with others; Kurtz is estranged from humanity.
· Moral Relativism: Civilization itself may be corrupt — no fixed standards.
· The Limits of Knowledge: Reality is elusive, always mediated through perception.
11. Symbolism 
Symbolism is often untraditional and individual to the literary work and patterns must be worked out by the reader.







Lecture 5
Postcolonial Reading of Heart of Darkness
· Chinua Achebe (1930–2013)
· Nationality: Nigerian
· Profession: Novelist, essayist, and professor of literature.
Notable for: Author of Things Fall Apart (1958). In his lecture “An Image of Africa: Racism in Conrad’s Heart of Darkness,” (1975) delivered in the University of Massachusetts, Achebe accused Joseph Conrad of dehumanizing Africans and reinforcing racist stereotypes rooted in European colonial thought.
· Called Conrad “a bloody racist.”
· Claimed Africans are shown as dehumanized, voiceless, grotesque.
Achebe’s Central Thesis
	Aspect
	Achebe’s Argument
	Explanation / Evidence

	Main Claim
	Conrad is a racist author
	He portrays Africa as a primitive, dark, and uncivilized place, denying Africans humanity and voice.

	Moral Position
	Racism disqualifies great art
	Achebe argues that aesthetic brilliance cannot excuse moral blindness. Great art must also be ethically responsible.

	Purpose of Lecture
	To challenge Western literary canonization of racist works
	Achebe questions why Heart of Darkness is still celebrated as anti-imperialist or humanist.



